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Moderator Jane Caro

Welcome to this "Starting the Conversation: Ethibade in Indigenous Art". Welcome to you all. Love
to see you here tonight. It's not hailing on thaf sehich is an excellent thing. We were a bit viedrabout
that earlier...... [housekeeping, phones off, wheredilets are etc.] Now, | will begin the formal
proceedings of this evening. The first person wgdiag to hear from is Deb Lennis, the Aboriginal
Program's Officer at Leichhardt Council and shgamg to do the Welcome to Country. Please welcome
Deb. (clapping)

Deb Lennis, Aboriginal Program's Officer, Leichhardt Council

Thank you Jane. [In Language] Welcome everyonecvieé. Gadigal and Wangal people lived at this
place. Today | welcome all of you. Look at my caynthe country of my ancestors, past, present and
future. We lend this land to you tonight to hold discussion. A discussion about ethical trade in
Indigenous Art. Tonight is a chance to share, tacate, to learn and to understand and to break down
barriers and most of all to move forward with trustderstanding and tolerance. I'd especiallytike
welcome the Mayor of Leichhardt Council, Rochel@tBous. Councillors from six councils, the Deputy
Lord Mayor from the City of Sydney, Robyn KemmiadaRichard England, the Chair of the Indigenous Art
Code, Tim Acker, the Remote Arts Economy Projegt) Bllen, the Ministry for the Arts, Robyn Ayers,
Arts Law Centre of Australia, Jacquie Cornforthtigts in the Black, and to all my Aboriginal brothend
sisters out there. | would like to thank Leichhagdiuncil, Indigenous Art Code, Arts Law Centre of
Australia and [Copyright Agency Limited] Viscopyrfallowing me this privilege to welcome you all ber
tonight. Enjoy the discussion and remember thjgsg starting the Conversation. [In Language] Weie
everyone. Welcome. (clapping)

Moderator Jane Caro
Thank you Deb. Now we're going to hear from the dtagouncillor Rochelle Porteous, because of course
Leichhardt Council are co-hosting this event tohifthease welcome Rochelle Porteous. (Clapping)

Councillor Rochelle Porteus

Thank you Jane and | would also like to acknowletthgetraditional owners of this land and to sag taind
is was and always will be Aboriginal land. And @ypecial guests here this evening. | think Deboesleg
very good outline of everybody but welcome agaialt@ur special guests and Councillors and Deputy
Mayors. Tonight's event has been developed in resspto the growing unease about unethical business
practices that effect both Indigenous artists amngebs of their work. And | want to thank the logalleries
in the Leichhardt Municipality, particularly Boomaind Tali, who were the first to bring to Courgil’
attention, and my attention as well, concerns abexgnt unethical trade within the industry. Theitiative
led Leichhardt Council to realise the threat to cammunity's reputations, and on a more positive tioe
role that we could play in opening up the discussin ethical trade in Indigenous art at a localegoment
level. So just to give you a bit of background,dbdiardt Council is a fair trade council. Fair traslabout
purchasing goods where there is a certificatiohe¢hables us to know the workers are being fairly
compensated for their work with decent pay and georking conditions. Furthermore, as a Fair Trade
council, we not only look at what we purchase @lf, $0 wherever possible purchase fair trade viitalso
take on an advocacy role in our community. So veente businesses where there are fair trade peagtic
and we raise awareness of fair trade, and thatréade benefits communities both locally and glgbal
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Leichhardt Council also has a long history and @asion with the local Aboriginal and Torres Strait
Islander communities within the Leichhardt LGA (lab&overnment Area). We have our own ATSIC
committee which meets regularly, and we are conewhitb the principles of co-operation and recontiig
always ensuring the process is done with respest, and a spirit of openness. So tonight's pdbhiem is
hosted by Leichhardt Council in conjunction witle tindigenous Art Code, and the Eastern RegionahlLoc
Government Aboriginal and Torres Strait Islanderufo. The Eastern Region Local Government
Aboriginal and Torres Strait Island Forum is adgalpartnership between six councils, and thosmcits
are Leichhardt, City of Sydney, City of Botany B&andwick, Waverley and Woollahra. These six local
governments recognise the importance of suppoAbwiginal and Torres Strait Islander communitiad a
have contributed to tonight's event to show thaitcat trade in Indigenous Art is important, nottjusour
community, but across all communities. And by wogkwith the Eastern Regional Local Government
Aboriginal and Torres Strait Islander Forum we arknowledging this issue is in fact not confined to
Leichhardt. The Indigenous Art Code works acrosstrglia and internationally to educate and inform
consumers on purchasing Indigenous art ethicallijtamprovide a structure for dealers to promotécath
practice. Local governments have worked on thisewéth the Indigenous Art Code to respect the
significant contribution Indigenous artists makehe Australian visual art sector, the economy sotiety
as a whole. Tonight's hosts - Leichhardt Counled, Eastern Regional Local Government Aboriginal and
Torres Strait Islander Forum and the IndigenousCGartie appreciate and respect Aboriginal and Torres
Strait Islander communities, and have joined togrett assist in this discussion of ethical tracechhardt
Council believes council can and should take atpesiole in this discussion, and help to promdtecal
practice as best practice. And I'm proud to saihkee in Leichhardt Council, we take supporting ou
community very seriously. We acknowledge that uicattrade is a long-standing issue and we hope to
work collaboratively and openly to combat this ssand create a safe, ethical space for our Indigen
artists to create and to succeed. I'd like to askedge our supporters - the Australian Government's
Indigenous Visual Arts Industry Support [Ministiyrfthe Arts], the Arts Law Centre of Australia,
[Copyright Agency Limited] Viscopy and Ninti Ondng Co-Operative Research Centre for Remote
Economic Participation. I'd like to also acknowledbe contribution of many individuals involved in
creating this event - Gabrielle Sullivan from theibenous Art Code, Producer Rose Hesp, our Present
Jane Caro, and our six panellists tonight. I'd tikalso acknowledge and warmly thank our courtaif,s
particularly Erla Rowan, Tara Day Williams, Rebeldymond, Bronwyn Tuohy, and of course our
wonderful Deb Lennis. This is the first forum tiet have and we hope this will grow. That there bl
further forums. We want to be part of this, we wiansee this grow and we want to be part of otbrrrhs
happening in other parts of Sydney. So I'd likevedcome you to the first of the Starting the Cose¢ion
events, and to wish you a very good evening andKk forward to joining you afterwards for some
refreshments. Thank you. (Clapping)

Moderator Jane Caro
Thank you Councillor Porteous. Our next speak&ichard England, who is the Chair of the Indigenous
Art Code, and so is co-hosting the event with theeydt of Leichhardt.

Richard England, Chair of the Indigenous Art Code

Thank you Leichhardt Mayor Councillor Rochelle Rous, ladies and gentlemen. Councillor Porteous has
done a wonderful job of acknowledging all the peaplthe room so | don't want to stop anybody from
hearing the rest of the show, so just accept thatg all acknowledged. | would also like to takist
opportunity to acknowledge the traditional ownefrthe land on which we meet, the Gadigal and Wangal
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peoples, and pay my respects to their elders paspiesent. And the point you made is a wondeduitp
this land is Aboriginal land, is, was and alwayd . And | think as long as we all recognise timane of
us has any particular ownership or entitlemerttirik it's a wonderful thing. Thank you.

The Indigenous Art Code is extremely excited bygbtis event as we start a conversation aboutathic
trade in Indigenous art. The Art Code seeks torenthat there is a viable and vibrant Indigenots ar
industry through promoting best practice and ethldealing aimed at ensuring artists get a fairaga the
consumer is sufficiently educated to know that tteegetting what they paid for. Focusing on consume
education is the next vital step for the IndigendusCode. We're delighted by the new relationghiggt we
have with local government and we look forward éve@loping and strengthening that relationship and
encouraging more local government authorities tmbe involved. They are after all representatividb®
grass roots of society.

There's so much to celebrate about the Indigenaseetor of the broader art industry, but it's llael
behaviour of few that has in effect underminedabefidence of consumers where they have every taght
expect ethical conduct, honest trade and bestipeactr their purchasing decisions. We're all loaki
forward to this evening's conversation and | patiady want to thank the panel members, some ofrwho
have travelled considerable distance to be heregyaeth up there time to be with us tonight and leadnto
what promises to be a fascinating insight into idgah Indigenous art. So thank you. Without furthdo,
on with the show. (Clapping)

Moderator Jane Caro

Thank you Richard. It's now my pleasant duty toadtice the six people who are going to take this
interesting subject and wrestle it into shape. Nsgure guys. Immediately to my lefiGsristopher
Hodges. Christopheris the Director of Utopia Art Sydney. Which repeats a small group of Australian
artists, including leading members of Papunya Putests. Welcome Christopher.

Next to Christopher isf&nchesca Cubillo. Franchescas a Larrakia, Bardi, Wadaman and Yanyuwa
woman from the Northern Territory. Franchesca isi&@eCurator, Aboriginal and Torres Strait Islandet,
National Gallery of Australia and Chair of the DarvwAboriginal Art Fair. Please welcome Franchesca.

Next to Franchesca ish@stian Barry. Christian is Head of the School of Philosophy at the Australi
National University, and is currently working on Aastralian Research Council Project, the project i
titled, TheEthical Responsibilities of Consumers. Please avete Christian.

On my right isLizzie Marrkilyi Ellis. Lizzie is a Ngaanyatjarra educator, interpreter and Istguom
Western Australia. She tried to teach me how tatlsayword but | just failed spectacularly. Lizzsealso
an arts worker for Tjarlirli Art when she is honmeTjukula in the Western Desert where she paintsen
she has the time! Welcome Lizzie.

Beside Lizzie is Arian Newstead. Adrianis an art consultant with 40 years’ experience \waykvith
Indigenous artists and author of the intriguing lbluntly titted THE DEALER IS THE DEVIL: An Insider’s
History of the Aboriginal Art Tradd”lease welcome Adrian.

Beside Adrian is5eoff Hassall. Geofiis an art collector of 40 plus years, who has lmetlecting
Indigenous Art since 1996. Geoff received an OABt fgar for services to the arts.
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Please welcome all our panellists. (Clapping)

Now before we get to the pointy end of the eveniing just going to let you know how this panel
discussion is going to run. Basically I'm goingagk the panel an establishing question in a moniéen
I've got a series of scenarios which I'm goingetadrout to us all, and get the panel to discuse: tHere
will also be some pre-submitted questions fromflib@. We're not actually taking random questiorsf
the floor just simply because with six panellistair scenarios and such a big topic, there justtimntime
for that but there are some questions coming floerflbor at the end of each of the scenario disonss
because it's my job to keep us to time.

So what's our first question? Our first questioreally the obvious one, and that is I'm askinghezdhe
panellists to explain the importance of Indigendusto Australians, its worth to our culture, itepe both
locally and internationally. And I'm going to stiecause he's sitting right next to me with Chpbko.
Christopher, what's your answer?

Christopher Hodges, Utopia Art

Well a country is defined by its culture. And thasralia of 1970 is a very different place to time ove live
in now. When | was a boy to go to see Aboriginalyau had to attend the Australian Museum. It wess t
only place you could see it, and | was quite aleguisitor. And when | was an artist, it was stilbstly at
the museum that you saw Aboriginal Art. When | beea representative of artists in 1987, | approdche
the Art Gallery of NSW to see what they looked tadgathe future of representing contemporary Abaagi
art and they said 'probably about ten major wor&sla/ suffice over the next decade to enhance our
collection'. Well today we see at the Art GallefyNSW, you walk in the front door and Indigenousiar
part of the mainstream. Indigenous art holds poidglace at all other major galleries around Augrd he
international art community has learnt more aboustfalian art through the position of Indigenous ar
more than any other form | would argue. And so Ulsdlcsay that Australia is a richer place for theusion
of Indigenous culture in the broader Australiartwall landscape, and that's come about because of i
artists.

Moderator Jane Caro
Thank you. Lizzie what's your take on the importaaotindigenous art?

Lizzie Marrkilyi Ellis, Artist
I'm just going to explain from the point of view, @fs a person who speaks English as a second pagua

The word art, the one word that label everythirag frou label as art isn't, we don't have an eqgentadf the
word art. Instead we've got, the closest one idR&aand that's part of a word that was sacreddsunen
only, but now it's being used more because of themavement and Wallka is, it means symbols, design
and icons. That's what it means. So all of thoseb®ys, icons or designs have meaning, and thosaingsa
come from the culture, and those designs, and iandssymbols were drawn on the body, on the grooimd,
rock, on important places, on bark, on wooden imglets, spears, boomerangs. And now, with the coming
of Europeans to our land, those symbols that haea part of the culture for Aboriginal people, thatost
of its been in the sacred realm and part of theraenial stuff. But a lot of that's been revealaduigh the
art movement and the art, it does not stand albsis with the land, with the stories, the song @ances.
It's not a standalone. So from where | come franpért of a whole. And that's the way that yout it&
proper to keep it in the whole form and not to écdsand just look at art on a canvas, or on art;sfion a
cup, or cap, or tea towel, just for the, just tegsle the eye. It has more meaning. It has spirteahing and
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its still, those symbols and stories they have asinEhere are people who own those stories, andtooge
symbols and designs and not everybody has the rdyttmpaint those stories and to represent those
designs on canvas. So that's what art is. Théatrybu, that is spoken in the European contexiffierent
to the way we look at it. It's part of our cultulés part of everything.

Moderator Jane Caro.
Thank you Lizzie. Adrian, how do you see the imance of Indigenous art?

Adrian Newstead, Indigenous Art Consultant

Well really what | would say picks up really on whazzie just said to me. Aboriginal art in Ausieahnd
its importance to Australia, it's the most potemtd rights statement in this country. And, an Apioal
elder said to me when | first started in Aborigiagi, you know 'put art on peoples’ walls and thdt more
to effect the way they think about Aboriginal pemphd they think about their place in this couttign
anything else you could do, going into land rigintsrches etc., so | see it as the most vital lagiusi
statement. Sid Nolan in 1949, 20 years beforeiteeRapunya painting was painted, said that iropision
the Aboriginal artist was the greatest artists usthalia, and that all artists in Australia shoadgbire to the
same dreaming philosophy. | think what he mearthhaywas that they should, that they should interga
their art it should come from the same feeling d@lloe spirituality, the spiritual nature of the oty and
not just see it as a pretty landscape. So | thigkmportant to Australia because so many of ceaigst
artists, non-Indigenous artists have been so prafijuaffected by Aboriginal art, and | don't mean
appropriating Aboriginal art, | mean by you knoveisg country as a spiritual entity. And finallyhiink, |
would say the other most important thing about Adinal art to Australia is the bridge that it's bbui
between black people and white people in this aguhthink that's been a vital, vital to the recoiation
process.

Moderator Jane Caro
Thank you Adrian. Franchesca?

Franchesca Cubillo, Curator

| just want to take this opportunity to acknowled@gborah, your family, you, your ancestors andaine

in which we have this opportunity to have this cersation. Thank you very much for your welcome. And
also to Rochelle and to Richard, it's an honowe® institutions and organisations like yourseffaging
with such important topics for our communities.t8ank you.

For me | believe it is integral that this natiorvéan understanding of Aboriginal and Torres Stedétnder
people, our culture and our arts. And our artpse of this land, it is part of the original peeplof this
land, the people who were formed from this coubgryheir ancestors, the ones who live today anil oo
after and maintain their connection. It is jusafige and dynamic today as it was in the past arehily
sets us apart collectively, both black and whitestfalians. It sets us apart on that world stage.attis
about this land. It is about our ancestors. Ibisud the spirit of this continent. It is abouteditleeds to
country. It is about our intimate relationshipatttve have, both physical and spiritual. And sotfalis
and the world need to have that understandingttedneed to have that understanding from peopte wh
live, breath and fight regularly for its protectiand for its maintenance. And for me, Galarrwuy ¥pingu
in 1993 said something about what Aboriginal and@®Strait Islander art is about. And he said wlien
paint, whether it is on our bodies as part of ceneyror ritual, or whether on bark or canvas forrierket,
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we are painting as we have always done. It is aodstration of our connection to our country and our
rights and responsibilities to it. And he said tthegt land owns us, and we own the land. And Djangbaw
Marawili just recently has also said, as a cerealdaader from that region, that the land cannea&dor
itself, that's why we have to paint and tell owrigts, so that we can speak for this land, sowledbok after
it and it will look after us. And so this discussis really important. It's a discussion about tdgrand who
we are as a nation. But how we can move forwarmbidin art and with working with Aboriginal artisemd
Aboriginal and Torres Strait Islander artists, @edple and our culture. | think we can really actian
awful lot as a nation. That's why it's so importatitink.

Moderator Jane Caro
Thank you Franchesca. Geoff?

Geoff Hassall, Collector

In multicultural Australia, the dominant culturetige Indigenous one. And in the artwork that's been
produced in the last 30 or so years it's actuaitprded it well. And being a collector for a lomge | think
the best of art in this country has been produndte Indigenous world, with a few exceptions afirse.
But the thing that | really like to see is the bafsindigenous art travelling through the world dreing
included in major exhibitions and it opens the m#ghe world's education of how incredibly gooe th
Indigenous culture was when the first contact waderhere, and was largely ignored its only in recen
times that people are starting to wake up to wheahave here. And | know a club I'm a member of Irere
Sydney they're now hanging Indigenous art, and lpeame sayingh it's great to see the contemporary
Indigenous art rather than that rather stuffy alilz painting So people are really, it's really shifted a great
deal from negative to positive and it's all becanfsthe fantastic Indigenous artists we’ve had paag,
some have recently passed away unfortunatelyhewdunger generations seem to be coming through
well.

Moderator Jane Caro
Thank you Geoff. Christian?

Christian Barry, Ethicist

Just listening to the other panellists, it's pretgar to me there is no single way in which Indiges art is
important to Australia, that it has different mewags to different Australians and it has importaote
different kinds to different Australians. And onketloe interesting things as Australians collectvslto
decide how to manage all these different signiftesrthat this development has, and one questitm is:
what extent is it art, as Lizzie has pointed authie sense that it should be a tradable commaditiytreated
as such, and it is currently traded as a commoldityif it is to be traded as a commodity, are ehtings
that distinguishes it from other commodities thatmaded and require special kind of protection or
regulation of this market, as opposed to other etafkThese are things that collectively Australiaesd to
decide, and think about, whatever importance ittbathem individually. To some of us, and I'm mogself
an Australian, my encounters with Indigenous adhgiously quite different and | first certainly@unter
it in a very a pure aesthetic way and how it afene, which is quite different than the sort ohric
connection with someone with a greater wealth geelence and understanding of the history of
experiences these works of art. But we live ingane place and we have to come to some collective
understanding of how we're going to treat thesefacts and engage with one another with respebeto.
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Moderator Jane Caro

Thank you. Well I think the consensus is, it's fyrehportant, so that's good because we're goirspémd
the next hour and a bit discussing it, so thattekant. I'm very pleased. | have to say | respnitl mostly
aesthetically as beautiful and deeply engagingdififerent and unlike anything else, and that's whgpdt
enjoyment from. But enough of me. Here is our fistnario where we will get down to some of thadhi
Christian was referring to in terms of the differistakeholders in this whole process.

SCENARIO #1

A top Aboriginal artist from the Western Desert trals 400km to Alice Springs for medical appointment
Let's call her Alice. So she's Alice in Alice Spigs. A private Art Dealer asks Alice to visit hisugito.
Studio, in my notes by the way, is in inverted coasnA place set up for Aboriginal artists to pairide
supplies canvas, paints, cups of tea, and foodcélneeds money for her fuel to drive and the Dealeks
her to pose for photos in front of some artworks has that are painted in Alice's style, but are Hwgrs.
These paintings will later appear in pop-up Art Atiens, on EBay and in commercial galleries in big
cities around Australia, and that photo will be usé¢o authenticate the works as hers. There are &sr
where artists are asked, not just to pose for a fhdut to sign works. The artworks, by the wayear
painted by lesser known artists, some it's clainigdbackpackers. Well that would be an even lesser
known artists | would have thought. There's evendoereports they've been painted in Bali!

Moderator Jane Caro
So Christopher, response to that?

Christopher Hodges, Utopia Art

Well nothing new. A story we've heard a million &g and one that always fills me with incredulity
because there are a lot of people who are obvisuslyers, or greedy or stupid, or one or the otingrthen
there are obviously some really ordinary people atetaken in by shysters and salesmen. | takeya ve
different attitude to this at the moment. | suggasryone learns about the artist they're goirgutchase
from. If you're going to buy stocks and shares, gouo a reputable stockbroker. And if you're gaimglo
lots of this, you seek advice. So | always reconmunszople go and seek advice from public institigidBo
and see what the public institutions have on theits. Go and see what the curators collect. Ldokhere
they collect it from. Understand the quality of @n¢ist's work. And then, if the work you're loogiat does
not fall into the top ten percent of that artisigly of work, and you're considering yourself tcalneart
collector, you do not want to buy it anyway. Sothtse things just fall aside.

Moderator Jane Caro
So, no impulse purchases?

Christopher Hodges, Utopia Art
Well if you like it and you want to buy it becaugau simply like it, buy it. But if you think you arbuying
a work of art that's legitimate, you need to make shat's actually correct.

Moderator Jane Caro
Do your research.
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Christopher Hodges, Utopia Art
Do your research. Do your homework.

Moderator Jane Caro
Adrian, do you agree?

Adrian Newstead, Indigenous Art Consultant

Yes | do to a certain degree. Probably entirelyabt. But there's two things that come to minde@nthat
in the 80s people used to come into my gallerysaydinvariablyHow much is the artist getting out of this?
and by the time 90s came around and Sotheby'sellagysAboriginal art and it had entered into the
contemporary mainstream by far more common waste someone come in and skyit a good
investment? Can | make money out oSt?that's the first thing that comes to mind wheroimes to the
motivation of people buying paintings. There wlivays be people who think they are doing the rtghtg
by buying a painting as cheaply as they can géinitl you can't do anything about that, you knowj gan
tell them, if you bought it on EBay or if you boughfrom a cheap auction house and when you goant
really good gallery, and you see the provenandbeotvork and you see that it came from a reputsdlece
and it's properly documented etc. and it's $80rethas to be reasons why a painting is $150kyow
when it's just accompanied by the photograph ofthist holding up the work, it may not even be ahtest.
But the other part to that, and I'll try to be Brie | had a very similar, this scenario is adyguite fresh to
me in the sense that | have, | was approachedoriohg ago by a French collector, quite a big aviey
wanted a, who had been buying from auctions in ggyrand he was buying beautiful paintings, there's
doubt about it, the documentation that accompathiegbaintings varied enormously. Some had documents
that came from art centres. Some were accompagiéalibs of working photographs. Some had been
bought through reputable galleries in AustraliadAm®me were only accompanied by a picture of astart
holding a painting, or nothing at all. And he saig|l how do | work my way through all of thidad so |
said look do you care if it came whether it came fiemmart centre or notAnd he saidno | don't really
care if it came from an art centre. | care whetliera really good paintingl said well generally if it's a
really good painting, well probably you could alrhgsarantee that it was painted under pretty good
conditions.You know artists don't paint really well for peopihat exploit them. You know they paint
perfunctory, lousy paintings for them. So | saidt &s a rule never buy a painting that is isn’bagpanied
by a minimal level of documentation and we decidee went through what | was prepared to authemtjcat
using a minimal level of documentation.

Moderator Jane Caro
Thanks Adrian. Christian

Lizzie Marrkilyi Ellis, Artist
| just want to say, | disagree with you sayingsastchoose to paint a painting that's not a goaditgul
think all artists strive to do the best paintingttthey can if it possible.

Christopher Hodges, Utopia Art

| take exception to because for example | represkthie late Emily Kame Kngwarreye throughout her

career, from when she was not famous until shereally famous and she said to me, | paint thosbistb
ones cos they pay rubbish money. Rubbish. And sesatists are quite calculated in their marketn&o
people, some artists, | agree, some artists cammt anything but what they're best is. But some do
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Lizzie Marrkilyi Ellis, Artist
But you wouldn't want to. | disagree in sayingaatists

Christopher Hodges, Utopia Art
No, not all

Lizzie Marrkilyi Ellis, Artist
I'll paint rubbish paintings and I'll paint goodeon

Christopher Hodges, Utopia Art
Not all

Lizzie Marrkilyi Ellis, Artist
Because there are damn good painters who paintgbtt time

Christopher Hodges, Utopia Art
| agree

Geoff Hassall, Collector

| find that artists that are painting for themsslyaint the best work. But if they're painting underess, or
other influences outside and they're just goingubh the motions, and if you study really artigtstk you
can pick it straight away, without even checking biack of the painting.

Adrian Newstead, Indigenous Art Consultant
That duress can come from their families.

Franchesca Cubillo, Curator

There's that other aspect too. They're paintingth@ncestors. And they're painting their couainy
they're painting that dreaming narrative. So they gaint it quickly, and they can paint it ovepader
period and | guess from my perspective, they drgoald paintings because they're painting theieators
and their country. But when it meets that poirthatmarket, then if a painting is painted quickiyyill
reflect that it's been painted quickly. If it's htwhe, so the artist is still maintaining their wukbl
responsibility in terms of depicting their ancestad depicting that important sacred site

Lizzie Marrkilyi Ellis, Artist

That's why I'm saying you can't say this one isdgaxt, and that one is not good art because batteot
remember what | said before, it's part of a whakt.is part of a whole. It's part of the land, #teries, the
dance, the song and they're all symbols. You gbetoareful.

Moderator Jane Caro

But | think that's a slightly different point fromhat this scenario is about which is that, thisasthe
painting by the artist. This is a painting by otpeople where she's had a photograph taken with tha
painting. So it's not the same as Alice decidinglspaint some paintings for fuel or whatevesitlt's a
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matter of her being asked to actually fudge, shg mo& even be aware of it or conscious of it, loufiuidge
who actually the artist actually is.

Franchesca Cubillo, Curator

Can | just say though that there is a defining etspie that Indigenous people share rights to pdiat same
country so an artist who might not actually beah#hor of that painting, can actually share theesam
authority to hold that painting and hold that dr@agrstory, so this is where the culture and thekeitareally
intersect in our very first scenario.

Moderator Jane Caro
Yes it's really interesting. Christian, this is yawea of expertise. Who do you think is being etgtl in
this scenario, and is anyone being exploited?

Christian Barry, Ethicist

Well there are a lot of different ways people usthand the idea of exploitation but generally itdlwes
someone taking unfair advantage of another, amitisrscenario it seems that there a few peopleavbo
being taken unfair advantage of. We need to kndwt more about them to know is just how unfairly
they're being treated. Certainly whatever the nreaof the artwork for the person standing next,tthie
consumer, the intended consumer, is not going derstand notions of authorship and authority olat t
painting, in the way that they do. And the dealeraurse is appealing to that person, and so taton is
certainly being taken unfair advantage of, at lgasb far as we don't think it's reasonable fenho easily
be able to detect that this sort of ruse is gomgldie way you describe the case, the personsgrire
sense, even posing for the picture, under somedfiddress. She needs fuel to go back, so sherig be
taken unfair advantage of. And | think a lot ofdbaessue that are endemic, they shouldn't really be
surprising in that any time a tremendous amoumnésdurces, or the prospect of a lot of resourceslfinto
an area which is relatively resource poor or wipsr@ple are needy it creates tremendous incentivdhit
kind of manipulation and dissembling with an attémapcapture gain. So in this case if she is kngiyin
going along with this, knowing this is going to Ipap, then she also bears some measure of respibysibi
too, and I'm sure that is sometimes the case. ytmoabe the case in this hypothetical.

Moderator Jane Care
No exactly.

Franchesca Cubillo, Curator

Sorry, could | just add that that's the element yloa know we hear about that the market needgto b
educated, you know, know what they're buying ana tieey're engaging but the artists also needs to be
educated and have that information so that theynalang informed decisions as to what they're peg#o
do and take responsibility for and what they're not

Adrian Newstead, Indigenous Art Consultant

Can | just say who has that knowledge? The peoptelvave that knowledge, you know, are very few. If
you ask, who knows Emily's' oeuvre so well, aniink | do, that they could tell you, they could koat a
painting and say, that was painted in 1992 mayHdg,date 1991.
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Geoff Hassall, Collector
And, and the, and the month.

Adrian Newstead, Indigenous Art Consultant

And the month etc., and that represents a stytadtactually using elements that came from anezarl
period. Kathleen Petyarre is a perfect case intp8ime painted wonderful paintings for her agerfline
Springs. These established her reputation as otie dinest artists, Aboriginal artists in the coynWhen
she went back to Alice Springs she was at the mafreylarge, avaricious family. Painted quicklysybey
were her dreaming but they were like chalk and shemd then, now her grandchildren are paintingeho
ones, the same image, they're being held up byléatland being sold. You could say to Kathleen, aiey
you doing this? You are undermining your marketuivimarket. She doesn't care about her market.sThat'
the least. She's not interested in the white ma8det's interested in supporting her family thatcheoney
in the here and now. And that's the reality of {de Aboriginal people who as you've said, you knave a
rare commodity. Someone who can earn a lot of monaycommunity that has none.

Moderator Jane Caro
We do need to move on to Scenario 2, fascinatirtgiass. Let me go on to the next scenario.

SCENARIO #2

You are, imagine for a moment, you are a first tirbayer of Aboriginal art. You want to see the artuo
on location so you're doing some due diligence. Yfoake a trip to Central Australia and go to an Art
Centre in a community outside Alice Springs. Youadi some beautiful works and buy them. A year later
you are in Sydney and pop into a few harbour-side galleries where you see similar works by the sam
artist. But they're a lot cheaper! And they're atloeater. They don't have bits of sand and dog Isam
them! You might miss those | would have thought.ddj did that person, get ripped off?

| mean, we're looking at authenticity issues, aiteVs market art, which we were also just talkitgut in
the previous scenario, but also we're talking alpomary, secondary and tertiary markets. So Gedfifat
do you think? Was that purchaser ripped off?

Geoff Hassall, Collector
No

Moderator Jane Caro
Why not?

Geoff Hassall, Collector

Because the work that was available in the commalegeillery in Sydney that had no dust or dog haiito
would not have the proper documents on the batikeopainting. Most of the art centres have codas th
they write on the back of the canvases, numbemagitials and it's all recorded. And it can becked
back for decades. The paintings that were availabilee commercial gallery in Sydney, probablyaluyask
for a letter of authenticity, you would get onenfréhe commercial gallery with the artist's photaitoihe
commercial gallery, maybe in a year's time, no érexists. No state gallery would even accept those
paintings as a donation. No valuer for the taxaitmentive scheme would value them, so they'repdrson
buying in Sydney would be ripped off, not the oraf the art centre.
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Moderator Jane Caro
Thank you, and Christopher you were saying thaplge@ho were looking to purchase Aboriginal art,
should do their research, and it sounds like ihé$ fime buyer has in fact bought the right paigti

Christopher Hodges, Utopia Art

Well there are two things to take into account. ©hiem is that art is a very special commoditgdAart is
valued in different ways. It's not valued on thetaaf the paint and the canvas and the dots. Ayivisn
value because of the content which is in it, thegrowvhich is in it, the aesthetic arrest that it cause
when you look at it. So there is better art, arsdde art. There is production art. I'll give a whekample.
You don't want to buy an Arthur Boyd that was padhafter three o'clock in the afternoon becausbukrt
Boyd painted seriously all morning, and in the rift®n painted his quick ones for the market pléacel
you see them at auctions. They've got swans in,tiere's hundreds of them around and he paintd th
to order, read his biography which his wife sigi&don. Indigenous artists do the same thing wictimeir
right. However | would suggest that anyone who waatsupport Indigenous artists or indeed support a
artists, the closer you can come to buying the viiank the artist, with the artist in the room, tetter it is
for the artist. The better it is for the artistsranunity. So in buying a work directly from an at's
representative, where the artist still is the owsfa@hat painting, that is the closest you can coone
supporting the artist. Now, | always suggest asairibe things people can say to, when they'rénaps, |
say when you're in Alice Springs simply ask thegsbaner, who owns this picture now? Does the artist
own it or do you own it? You know in most caség shop keeper will own it if it's a shop. If @B artist's
representative organisation, an artists, | reptabenPapunya Tula Artists they have it in thatkvalt the
artists are still involved in the sale of the antkvdt's still their work and that's the closestiygan come to
actually knowing where it comes from. That piecgaper that you get with it, the certificate, yaugyot to
make sure it goes back to a controlled data bases@ithe Papunya Tula documentation is a controléed
base that goes back to 1971. And you can actuadlgecthat. There are no photos of artists on that
document. But there is a signature. There is a ruraid it's traceable directly back to the day thatas
handed in and the artist dictated the details aff picture. So that's the closest you can get.

Moderator Jane Caro
Thank you. We actually have an audience questmmn 8Bronwyn Tuohy.

Audience Member Bronwyn
I'd like to ask the panel, I've heard a lot of andotal stories about the treatment of Aboriginal Asts. I'd
like to hear of some of your experiences in thagesd.

Christopher Hodges, Utopia Art
By who?

Audience Member Bronwyn
Dealers, studios and I'm probably intimating inrterof negative treatment

Christopher Hodges, Utopia Art
There's a million stories out there about how peapé treated in the broader world, and I've heard
everything from the best luxury accommodation, knaw showers, three course meals, to bribery and
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corruption. The stories are so huge and so vanddsame of them so horrible, and some of them so
incredible, that | can't single one out to telltBuerything you could possibly imagine, I've hetue story.

Moderator Jane Caro
Lizzie?

Lizzie Marrkilyi Ellis, Artist

Yeah, | just want to say, I'm an artist and I'maasbkd to say, that | have been one of those arntlstd/e
been disrespected by art centre managers andetyeying people who are the same age as my children.
Disrespect me and my mother in our own communitywirt centre managers have to understand that
respect is number one. You are there for you Ined. Just because you're a manager don't getwn yo
high horse and bully people to say you can't geethed paint. It is the prerogative of the arfi$tere are
many factors as to why they do go and paint indhsitiations that we say is not perfect.

Christopher Hodges, Utopia Art

And as a market, as a person buying in the makhleet¢ffect that you can have is to place the artisst
work in the highest esteem and you usually youlsaein the exhibitions of their best work in thajor
galleries. And the acknowledgement of the artist'st work, the support of the artist’s best wohwags
finds you a truer painting to help the artists.

Lizzie Marrkilyi Ellis

| just want to say that my mother was the subjéthis conversation by the art centre manager. #adl art
centre manager was managing in my community aaldi that art centre manager where to go. Politeégy.
came over after at 5pm and apologised to me amebkducky that | didn't tell my mother exactly winet
said. Otherwise my mother would have gotten hdttiingy stick and gone over there and would havetdeal
him a lesson and he would have been kicked odteoEbmmunity by me and my mother.'

Moderator Jane Caro
Sounds like there's some fairly feisty artiststhetre and it's really good to hear that.

Lizzie Marrkilyi Ellis, Artist
We also very respectful.

Moderator Jane Caro
Yes. Absolutely.

Lizzie Marrkilyi Ellis
And we look after our art centre managers. Telirthgou doing something wrong, well | do. What yeu'r
doing is wrong. Just slow down. Be respectful.

Moderator Jane Caro
| don't like it when taxi drivers call me 'dealnljust putting that out there.
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Adrian, for someone who used to work for one oflifgeauction houses, there seems to be a number of
auction houses out there at the moment. Can yolaiexfuction Houses dealing with the secondary
market, and auction houses dealing with the primaayket? What's the difference between those two?

Adrian Newstead, Indigenous Art Consultant

There used to be a golden rule with auction hotlssyou don't deal in wet paintings. Wet is a ténat we
refer to a painting that's only recently been mairdr one that's better sold in the primary maikstnot
seen to be seemly

Moderator Jane Caro
What do you mean by the primary market?

Adrian Newstead, Indigenous Art Consultant
Well the primary market are the galleries thatdiserepresent artists or art centres and areitsieplace
where a painting is sold

Moderator Jane Caro
OK. Gotcha

Adrian Newstead, Indigenous Art Consultant

OK the primary markets are in a strange way in cetitipn with their suppliers, because the art asget
a lot of government funding and most of them wolilda viable without it, you know they wouldn't &bkle
to balance their books, but in order to be ablm#éke enough money to survive, they need to sadtaia
amount of work, you know retail, direct to the olig, like our friend here who thinks he’s doing #mists a
big favour by going out to buy direct from the eghtre. But actually what he's doing is undermiritrey
market. Because every market is an elitist constArt is especially an elitist construct. And thaleries
are the legitimate marketing arm of the arts. lohtalking about black art, or white art, I'm taigiabout all
art right across the board. You know they're thesathat pay the rents in the cities. That pay dwedising.
That organise the exhibitions. This is how artissome important. If everything was sold directlynfi the
communities, that's like a car maker selling soimnethirectly off the factory floor. That is not egrated
market structure. And if the artist isn't havindndstions. Solo exhibitions. Group exhibitions etbhen
their career is not being enhanced in any way. koaw so it's not generally, I'm not saying in angayw
that there's anything particularly wrong with ibet than the paradigm in which we work is beingveuted
by art centres selling direct to the public. Bugtlhave to do it because they need the money. Aniived's
a fact of our lives. But whether it sells from #u¢ centre or whether it sells from a gallery,ie end user,
that's the primary market. The secondary markehisn all that art, and believe me there is an aibsol
tsunami of secondary market art coming back inéontiarket.

Moderator Jane Caro

So this is art that's already been bought by soohgbo

Adrian Newstead, Indigenous Art Consultant
Over the last 150 years, and it's been tradedaged in a family
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Moderator Jane Caro
So someone is selling it on

Adrian Newstead, Indigenous Art Consultant

And you know someone who bought a painting wheg Were in their 40s, 50s, or 60s and is now inrthei
70s, 80s or 90s and their children don't wantnt] ethey don't want to give it to an institution,tey put it
in an auction and that's the secondary market.tAegecondary market, that's what auction housdly re
exist for. So there has been, | get the point of ypestion, because there has been a proliferatianction
houses, a new breed of auction house that's comegd actually setting up studios, workshops, slwed
whatever you want to call them in Alice Springsttigg artists to paint for them and then sellingrthdirect
into the market as a set, as an auction and trsgleamost famous, operating out of this electo@téhis
council area, that they had was taking out fullpads in the newspaper with the same painting catpl
twice, saying gallery price $7500 and the next loag, indicative auction price $1500, why pay galler
prices? And believe it or not they were actuallitibking the Indigenous Art Code logo at the bottoin
their ads and saying we treat artists fairly. Vedly were one of the first cases that the Indigerfat Code
sort of investigated and they're still operatitggytve just changed their name and moved out oédbecil
area.

Moderator Jane Caro
Very interesting. Does anyone else wan to commeihat?

Christopher Hodges, Utopia Art

Well the ACCC actually did an investigation int@atlsame auction house and found that, not with
Indigenous work, but non-Indigenous work and fothrat their works being offered for sale, were verye
was pulled out of a frame and was proved to becdgaopy and the curator, or conservator who opémad
and looked at it received threatening phone calisiimply opening it, opening something and lookargj.
But it brings us to a very important point that alehave to think about today, ethics. The ethics o
representation are very important. | represent,witapened my gallery | started on the principlat thwas
going to represent Indigenous and non-Indigenaist@side by side and totally equally. So | diginit
stories on the wall and | didn't even hand outifbeates for the first ten years. | used to juskepeople
come in, | educated people a lot about the amiststheir communities, and introduced the artistbtaat
but | worked it so that the people had to comenith learn something themselves about what was gwoing
and about the artists and that educational prabessve went on established for some artists aartyrd
market place and in any business sector there g@uhn orderly market place. So | had a structure
whereas the gallery representing a community osgdioin would on behalf of the artists and | knew th
artists personally, through the, we had a busiagasture that was normal, the same as every atfist |
represented, and this market place functioned &elily Kngwarreye, I'll use as the example, was an
unknown artist when | represented her first andwva@aged to have great success with her work. Wédwou
we had no problem putting her work in the NatioBallery of Australia, into the Holmes a Court
Collection, into private galleries across Australide did that well, we did it competently and di@asily.
But within a short period of time other people télt they could do it just as well, if not betéerd so they
entered the market place. And after a little wbileers thought they could too, and they enterddaty the
first person that entered the market place wasast Ismart and he followed exactly what | was ddimghe
point when | had an exhibition at the gallery, heioch up to the gallery two weeks beforehand areredl
them work by the same artist which undermined ngtianship with the gallery. And so was his behavio
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ethical? | don't know I can't work that one out.d&hen, but at least he knew the market. So hétdidn
bugger it up. He followed me. He was ruthless. Butlidn't actually mess the market up. He kepptiee
structure. He didn't flood it. He was aiming at f#a@ne audience. But then along came these reaiy gr
intelligent people who reckoned, | could find thisist, | could get her to sit there, paint sonwpes, at
least three dots on the top, take some photogmafpigs woman and flog them in supermarkets antf.stu
Devaluing the market. And you see these guys reakdimey figured they could offer the nephew a car a
if she painted this big picture there, the nephewld get the car. She loved the nephew. Adored him.
Painted the picture. At the end of the picture,stbed up, grabbed her billy can, walked away. Isitethe
shits. The nephew got the nod, and he drove dffercar and the picture is now hanging in the Ntlio
Gallery of Victoria. It's a beautiful painting. WHsat ethical? Then you go to the next level ofgteavho
swapped food and provisions for other paintingd, tien you go to the next level of the guy thatlgatto
sit with the photographs taken in front of all titber pictures which are everywhere and are ulmgaitnd
on the whole terrible. Now all those levels exfgtd all those people that tagged on the end saiaght
destruct an orderly market. And the worst examplhis is Kathleen Petyarre’s sister, Gloria Petyawho
was an amazing painter. A beautiful painter. A gneaovator. The second most important painter iopia
in the beginning and her family started to paictygies like her. Then a lady in Alice Springs &drto
paint pictures like her. And the galleries in Ali§prings, in all their wisdom, they'd have a Gld?etyarre
there, $1200, they'd have her sister's paintingett#300, and they'd have three other people’sifgst
there, $600, $500, $400, and they'd all look vémilar. Not the same. But very similar. Her markset
completely ruined. She has work in every majoragglin Australia. Beautiful work, of the highestatjty,
but her market has been ruined by people who hawsderstanding of the market place. No respedhfor
artist and their work. Certainly no respect for tlealers who've represented them. And as an artist
representative for over 25 years, | would say fivegt missing from the market is respect. Respediie
artist, and respect for order. And their right &wé an orderly market place. And that's an impodapect.

Franchesca Cubillo, Curator

The other thing too as well, is that what we dogetly have factored in, except in a bit of wayenms of
Adrian mentioning the primary market and how aritoes are in competition with commercial galleries,
think we really do need to focus on how importdmat &rt centre is in an Indigenous community. Thafyl f
so many multiple roles. And providing a safe spaggroduce art is only one aspect of the role thiay.
And in, I think | should be able to buy a car tbates off, you know, the chain. | should have tton.
If | want to buy it from there, or if | want to go a car dealer, if | want to get it from Picklesgdion. |
should have that option and | think our Indigenarisentres aren't resourced enough, and areet gat
wonderful kudos. | mean they engage with respeetatanmercial galleries to ensure that artists anego
represented in a really important way, and thantleket is being developed for that individual @r that
community. But what we see that is when art cerdaren't working properly, when you have the wrong
person in those jobs, or when you have the rigilgqreand they go after twelve months. The markds en
up being so messy. Dangerous. Evil. And it's ré#lédn the art work and so | think art centressare
integral, and Indigenous governance over thoseestres. Not outsider governance. Indigenous
governance. Community governance to ensure tlgeitates appropriately and effectively.

Moderator Jane Caro
Thank you Franchesca. Christian?
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Christian Barry, Ethicist

One thing that the contrast with the car case Brig is that it's not easy to sort of immediatgyinto the
car sales business, in the same way that it seebe¢asy to get into the art sales business, &ghthere
are certain features of the art market that makeall, particularly difficult | think for consumerto have
some clear sense of what reasonable precautios ld@k | mean, if you're buying vehicles, firstaif new
vehicles you just can't just make them up usualtygl you're certainly not going to be buying thera aark
alleyway. And you could pretty much trust thatdiyre buying them on Parramatta Avenue, with baggy
signs, that's going to come with it a certain kaficdhcknowledgement of authenticity. And there'bhaious
equivalent. | mean there are equivalents in theesehthe art centres will mark them, and you cacet
them back. Certainly there's not the sense of whatisonable good faith purchaser is going to éxXpma
the market in the arts, as they would with resp@sbmething like vehicles. So, the question is gow
actually deal with that, right? The question is Hbis you can unburden the consumer by giving them
relatively routine and easily checkable ways ohidging some of the characteristics that went into
bringing this art to market. Its authenticity. T¢wnditions under which it was produced. Becauseems
really important to give that information in sonesgy digestible, checkable form to them, becabsg t
can't count on the normal obvious rules that td&eein the markets of something like cars, or \@hes
much more difficult to enter. It's much more ditficto engage in this kind of, what would you call,
undermining of an orderly market.

Moderator Jane Caro

Yeah. Yeah. Well what you're describing too isitievitable result of success. So this is in a was,
reason Aboriginal art has become a very desirdiitg t so that makes it the sort of market that seinae
unscrupulous people want to involve themselvetrmaware that we have another audience question fr
Cate Massola. Cate?

Deb Lennis, Aboriginal Program's Officer, Leichhardt Council
We actually haven't got Cate here tonight, but evget Janelle going to ask that same question.

Moderator Jane Caro
Oh, go Janelle.

Audience Member Janelle
Thank you. The question is, how do you see theradrket picking up in light of the government's
Indigenous Advancement Strategy, and cuts to remmenmunities?

Moderator Jane Caro
Who'd like to tackle that question first?

Lizzie Marrkilyi Ellis, Artist

Well, | just want to say something quickly. | dow@nt to hog the floor. But | come from Tjukula whi
was on the list of the 150 communities to be cloget if the art centre was, if we were closed, dhe
centre is the only little organisation in littleukjula that makes money. So Tjarlirli art, we've ga@&x Tjarlili
art centre manager sitting there Nyssa. Littlelifjaart has been the in the black, black is goitd been in
the black for three years running, pride and yealgat my aunties and mothers and they are reatigd go
painters and they are the high end but there’s aflpoung ones. Like me and my sisters and otkep|e
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that paint and we are very proud of the fact thathave been managing to stay in the black and kgepi
Tjukula running because there is nothing else therhat's a good thing. And also just to say shingt
about what you said Christopher, quickly, aboutawmtie, we come from you know Papunya Tula. Lot of
the paintings was about Tingiari cycle, and mydathas the boss for Tingiari ceremony. There'sdbts
song lines for the Tingiari ceremony but for onglem he was the boss, and we can't paint theraubec
we're a woman. But men can. But because we canttpagiari, but we can paint other stories thia a
close to Tingiari, and our aunties they give usahtnority and they show us. They say, paint like.tPaint
this country. And you copy them. And Nyssa canyell. You can pick up all the paintings that me amd
sister paint. And you can tell, oh that's one ef@iles girls because that's Purungu. So thattggydmack to
family painting the one story. And you know whesald earlier. People. Families have the authooityaid
knowledge, to hold designs.

Moderator Jane Caro
So there's a difference here between the Westeendfithe ‘artist' and the Indigenous idea ofgty’
which has many tellers?

Franchesca Cubillo, Curator
Collectively. And therefore can be collectively repented.

Moderator Jane Caro
It's very interesting.

Christopher Hodges, Utopia Art

But the people that are marketing the art, the leethyat are making the sales of the art, are, teido be
the Indigenous people, and the shopkeepers in Slceangs. Like, | don't mind somebody saying, lier,
doesn't make any economic sense, the advancemiaigénous artists for a shopkeeper to have four
different products on the wall looking vaguely 8ame with four different price points of it. Noboidy
being advanced by that method. In fact everyoretting dragged down to the lowest common
denominator. And | have a relationship with theufeya Tula Artists that began in 1988 and has leen
continuous relationship ever since and fortunatelgugh changes of management we've maintainedya ve
stable relationship. And I've got a stable relattop with all the artists that | represent. And sqnictures
are sold up there. And some pictures are sold deewe. And the dialogue we have back and forth bertwe
us, it's a robust dialogue. Sometimes | say whayau doing? And sometimes they say to me, loo&rah
do this. But it's an honest style. So they knovatlm doing and | know what they're doing. Andreelll
working to the one end which is supporting theséstin a community with the only business, the only
business that exists in the community that hasatpédrin the community that is running at a prafithe
community and the only business that is owned byctimmunity members and provides. In Papunya for
example, Papunya Tula Artists and their suppotiav® built a public swimming pool, a dialysis cenn
aged care facility. | mean that's the role thanhalsbusiness well run in a community can perfoamd why
people can't see supporting that industry is worihen we support aluminium smelters and Holdentpla
and things like that. Why don't community centresatve support?

Franchesca Cubillo, Curator
| think also in terms of closure of Indigenous coumities, it wasn't on the basis of them being uplealt
was purely on the basis of a land grab, | wholetledéy believe that. There are resources on timd,land
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they want to move Aboriginal people off of it s@yhcan get to those resources. So art centresgartivis
wonderful economic, as well as social as well dgipal hub for the community. And to close those
facilities down on the basis of them being unviablet's a joke. So | think if we have those conmities
closed then we will see the art change, and thatause there won't be wonderful art centres dpgrat
supporting, encouraging, fostering that next getimraf artists and mediating with that broadertsec
which is that secondary sector which is further domwthe east coast so we collectively have a
responsibility to stop that from happening. Staop ¢tosure of Indigenous communities. And also sep
changes to the Aboriginal Heritage Act be it in WRany other parts of Australia because they will
desecrate sites. They will rip up historical, anti®ck art sites. And they will destroy peoplesicection
to country and we'll see it reflected in not jue airt but the heart and soul of our Indigenouplesowhich
is again the identity of this country.

Moderator Jane Caro
Adrian, you wanted to say something?

Adrian Newstead, Indigenous Art Consultant

Just in answer to the question, you know whenrteddan Aboriginal art in the early 80s; | don'irtk there
were more than about ten art centres in the whmlatcy. Today there's about 120 or something, adult
education centres, women's' centres or whateveheiig supported by government funding. So orotine
hand, it's true the government wants to close demme communities which is devastating for the peapl
those communities and people who want to, you kwewe seen Yuendumu grow three times in size as
they've cut down, since the government Interventias closed down all those little communities acbiin
that had lovely little schools, and little shopsdaverything where people felt more comfortablewN
they're all thrown in together inappropriately aiodi know with all the problems that are in attertdgoon
that. But the government is putting more money fboriginal art centres than it ever has in thet.plas
don't know it's up over $25 million now and growit®p you know. But they're putting all this monetoi
production. You know, people make art because Waayt to indulge in their creativity, because their
keeping their culture alive because of the things

Franchesca Cubillo, Curator
Are you saying it's a lifestyle choice?

Adrian Newstead, Indigenous Art Consultant
No I'm not saying it's a lifestyle choice at alb,N'm certainly not saying it's a lifestyle chaitenean art is
keeping culture alive and we understand this

Moderator Jane Caro
And making money for people in communities

Adrian Newstead, Indigenous Art Consultant

And there are no other economic games in townyasdt is a but Aboriginal people probably list rrak
money from art down fourth or fifth on the listtbie benefits they get from engaging in art praciid,
what is the government doing in the marketing atedfe marketing sector? You know we're produeithg
this art and they just think, that, oh it will loaliter itself. You know the market will just absatb this art.
Given the tsunami of art that's coming back intrarket that's been produced over the last 5 y¥au
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know there's going to be tens of thousands of past every year coming back into the market that's
competing with the art that Lizzie and other peayke making right now. What are we doing to pronuate
culture abroad? Where's the government spendingtimey? What's the government doing about you
know superannuation, making it more and more diffitor people to buy art in their super funds 2tc.
Putting more and more restrictions on the marketigims of resale royalties and not everyone aguils
resale royalties. | have my particular point ofwileut I'm not going to canvas it here. The fadhis
government is doing nothing to promote Aboriginaltere abroad. Do you know next year is the, Braxzil
the Foreign Affairs Department's "Country in Fochetause of the fact that the Olympic Games aiia on
Brazil. And yet Foreign Affairs has not initiated Aboriginal exhibition in Brazil. It's just ludious.

Franchesca Cubillo, Curator
Can | just come in at this point?

Moderator Jane Caro
Just very briefly because we've got ten minutds lef

Franchesca Cubillo, Curator

Alright briefly. I've just freshly come back fromstanbul Biennale. Djambawa Marawili was represented
The Bark Petition from 1963 was represented. Be@udliection Crown Drawings from 1947 was
represented. Vernon Ah Kee was represented. Theg allethere, thanks to the contribution of the
Australian Government. | think we need to lookuwatding. | think the market is a consideration. Bitink
more importantly indigenous people; Indigenousstgtheed to benefit from this industry. There is no
Aboriginal millionaires. There are no Aboriginaldamorres Strait Islander collectors. There are no
Aboriginal and Torres Strait Islander auction haudéere is no Aboriginal, Oh | think there's ong Wwe
won't mention that person's name, who runs their o@mmercial gallery. There is many, which is fine;
there is many non-Indigenous people in that seagnddustry. That's fine. But | think the governmen
needs to put money into Indigenous peoples and aorti@s so that they can operate themselves in that
secondary industry, as well as being producers.

Lizzie Marrkilyi Ellis, Artist

And can | just say quickly because what you'rerggythere's no millionaires, Aboriginal peoples it'
because sharing. We have to share everything. \pbaple come we give them food. They travel without
blankets, bedding. We give them bedding. My brosgheavel through via Tjukula to those Kiwirrkurtiaey
pull in they say 'pay for my fuel' and | do it.ivg them a note; take it to the store manager heg fill the
car up. Because we have to share everything.dttsop our Tjukurrpa. Sometimes | hate that. Batréhare
times when we can use it to the max.

Franchesca Cubillo, Curator.

Absolutely. | mean the sector generates hundredslibéns of dollars. Surely at least one familyeo
community, one artist can at least say, I'm a ambire. Out of this 500-million dollar sector. Syrene of
us, even sharing everything that we have, suredyafius can operate in those terms and still sinareey
with everyone.

Lizzie Marrkilyi Ellis, Artist



Starting the Conversation: ETHICAL TRADE IN INDIGENOUS ART 21
Leichhardt Town Hall, 17 September, 2015

My nieces they ringing me all the time. FacebookiAgntie send me $100 for food'. (Audience laughih
say yes, but you've got to give it back to me baamg, it's gotta come back to me.

Moderator Jane Caro
We have less than ten minutes to go. And I'm jostigto go to the final scenario very quickly.

SCENARIO #3

So we've talked about Central Australian Aboriginattists but | wonder about Indigenous Artists
working in Sydney, Melbourne, Brisbane, AdelaidedPRerth. Do any of these issues affect them, orithe
work? And how does this Discussion relate to ther®@® Remote Indigenous Artists get special treatment
that their Urban Indigenous peers do not?

Christopher Hodges, Utopia Art

| would say that if the contemporary Indigenousvastld and market was forged by people called
Tjungurrayi, Marawili, Kame Kngwarreye and will bened by Jones, Cook, Boyd. But as we don't know
that the last three names | mentioned are thresnualtists who are enjoying enormous fame and Heaegt
careers ahead of them. The advantage that theydwer their rural peers is that they basicallywgoe
with a good understanding of English, and they vaenthe whole have had art school educations and
understanding of their culture and they are makiegutiful work, but they are not under the presshae
other rural artists are because they have bacKingually family who some of who have a milliontalf a
million. They have stable environments. Alternatwork choices. Their relatives and family have eom
from reasonably stable environments. And so trettmmunity pressures that Indigenous artistsrirote
areas face usually don't apply to these guyssee many of these people are good friends of nmdd a
think they will make unbelievable territory in thext few years, and they will be the Indigenoustathat
forge the international careers of great standing.

Franchesca Cubillo, Curator

| think that's absolutely correct and they've agpported each other through that process. | meds@the
establishment of Boomali and how Indigenous artikesBrenda Croft and Fiona Foley and Michael Rile
they were all about supporting each other and ngakispace and educating each other and informuiig ea
other about the market, the sector and how to septeyourself. And of course today we look to
proppaNOW, and all of that impact that you knowtRial Bell and Vernon Ah Kee, so it's everything tha
you said Christopher and it's also about city basgsdts supporting each other. But then you ga pace
like Darwin, and there is no art co-op. There atista operating independently so they don't ha\senot
synonymous around all our urban areas but whéseoit the East coast it works beautifully and readéll
and we're seen the results of that.

Moderator Jane Caro
Geoff you wanted to say something?

Geoff Hassall, Collector
Franchesca, would you say there's any differenteda® an urban Indigenous artist, and non-indigenou

artists?

Franchesca Cubillo, Curator
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| wouldn't say there's any difference, in termsvbat drives them in terms of their art practicenso
whatsoever. It's about identity, connection to ¢oyriamily, history, culture.

Geoff Hassall, Collector

But the way their art is handled through the conuiaégallery system is all the same is it not?

Franchesca Cubillo, Curator
No.

Geoff Hassall, Collector
It's not?

Franchesca Cubillo, Curator
No. The way the market engages

Moderator Jane Caro
Sorry. | think there's a bit of misunderstandingu¥said, is there any difference between Indigenmban
artists and non-indigenous urban artists

Franchesca Cubillo, Curator
Oh

Moderator Jane Caro
So non-Indigenous urban and Indigenous urban

Geoff Hassall, Collector
If you take an artist like Richard Bell and I'vesited his studio and it's like visiting a non-ingligpus artist
and the way he markets his work through the comiaegalleries just seems similar.

Franchesca Cubillo, Curator

But you're seeing Richard Bell at this point in ¢éseer. Richard Bell in that very beginning wasm#n,
like Marshall Bell his brother was operating at tbp of that level and Marshall was operating wita
assistance of Laurie Nielsen and Michael Eathéhee was a collective that allowed Richard to bezo
that wonderful, gorgeous, crazy artist that h&syeah I've never seen an Indigenous person epetatly
independently in the way that a non-indigenoustdes. Not even Jonathan Jones.

Christopher Hodges, Utopia Art

| don't, | just mean that their position in the Redrplace, they're fully savvy of how the galleygt®m
works, they have good relationships with theirgadls and their curators and they are in a findpasition
and in a support situation where they don't congeuanything like the pressures that artists inatem
communities come under.

Moderator Jane Caro
So given our time problems, to sum up, what ydo&gcally saying is that for Indigenous artistss ian
advantage as it is for non-indigenous to be inmidr@as, and for Indigenous artists, possibly asutld be
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for non-indigenous - when you're in remote andlrareas, you have all the difficulties to overcotinat
everyone does in remote and rural areas.

Christopher Hodges, Utopia Art

That's why good representation of artists, | regmesvhite artists that live in the country. Andavie no
problem representing them. And | represent loBBagunya Tula artists that live just near you. Ahdve

no trouble representing them well. Most of the tilBet the market from the Western Desert is a more
disorderly market. There's more people dippingrtfieger into the pie. There's more people bringiagk

to the market place. There's more artists thatudblike that, they're looking after their famili@hey are
under family pressures. And if you ever look ahatpgraph of an artist holding up an artwork, lakheir
face. The ones that are in the compromised posdtieralways like this. (pulling face). They nevask

happy. Look at Emily Kame Kngwarreye. Don't evey lan Emily Kame Kngwarreye picture where she's at
the front of it like that. | just warn you. Thagdittle hint.

Moderator Jane Caro
This is really good because it leads us directlyder we are going to finish.

Lizzie Marrkilyi Ellis, Artist
Just quickly

Moderator Jane Caro
Oh go on Lizzie but you've got about 30 seconds

Lizzie Marrkilyi Ellis, Artist

The thing is everyone paints because they havendapd English. They haven't got good educatiomlat
something else. When is the education departmethiso€ountry gonna train our young people to bezom
doctors and lawyers and teachers and everythieg e have too many white people who are working in
our communities. That's why they all painting. pgang)

Moderator Jane Caro

Thank you. Alright we're going to finish in threemates and each of you; I'm going to ask this one
guestionWhat is the best way to buy Indigenous art? Whae éine questions a buyer should ask?
Christian, you first?

Christian Barry, Ethicist

As the non-expert on Indigenous art | think that most important thing is for that question to beeo
easier to answer, right. So the sophisticatiomefdiues that some of the panellists have talkedtab
looking to determine how you should judge art,¢beditions under which it was created, what's #isi@ is
and so on and so forth, suggest that it's reaty difficult for the ordinary purchaser to becomfrmed.
Right, it's not obvious what standard you're supdds be and I think that if there's anything thétatives
like the Indigenous Art Code could do, it is makihgasier for that question to be answerable ¢o th
ordinary consumer confronting this market place.

Moderator Jane Caro
Thank you. Geoff?



Starting the Conversation: ETHICAL TRADE IN INDIGENOUS ART 24
Leichhardt Town Hall, 17 September, 2015

Geoff Hassall, Indigenous Art Collector

| think it's a question of consumer education; neagten the problem is around Alice Springs, a gicel
designed poster put up in some of the hotels, arstations or something like that so that theyfodaw
procedure that they should be looking at. But nebshy work has been purchased through commercial
galleries that I've developed an association wiith latrust them. And | know that they have a comioac
with the remote communities, and | don't buy disefrtbom the remote communities because | feel that
there's a safety in the commercial galleries tleapkan eye out for work that they know I'd be iesézd in.
So they're doing a lot of the work for me otherwlidebe spending the whole time collecting art.

Franchesca Cubillo, Curator

I'd be doing what Christopher said which was bugatly from the artist. As close as you can. S¢'slthe
artist, the art centre, that's at art fairs aseckxsyou can where the art centres are sellingthjir® the
public. You have so much to gain. So much to gdot.just a beautiful work of art. You'll establiah
relationship with an Indigenous person and thattaile you places that you never thought you'd éadr
yourself at, so I'd go straight to the source nfysdllover the place.

Moderator Jane Caro
Thank you. Adrian?

Adrian Newstead, Indigenous Art Consultant

| think it really depends on what you're lookingatay. You know if you want a, you know you can gah
art centre; you can go to an art fair. But donfiest to buy the best painting that that artistgrasluced
during that year or whatever. Those paintings esemved for the best galleries. The best exhilstiémd
through the representative model or whatever. Tasrendependent artists that, | haven't had acsham
talk about it but | know an independent artist vitas never worked for an art centre that lives islizme,
that has put in three kids through private schibalt doesn't care what his paintings sell for ernimarket
place. He regularly comes to Sydney and sells demiadt of paintings to those galleries along thea@and
the Rocks. And sells them a major painting for 1868ch and when | say to him, well what does He sel
them for? He says, | don't care. Every time | cemm8ydney they give me $30 000 and it pays for my
school fees. And that's all | care about. And hkhihat it's such a big question and | think thagibg from
a good gallery. Buying from somebody that has ttpedise. If you're thinking, look the Aboriginatt'a
industry's been going for over 50 years, and ofs®there was Aboriginal art long, long, long beftirat.
But the modern Aboriginal art movement, in a satis@always been about the art of the new, theslatee
newest artist. Every, all through the history, yaum trace which community was hot then. Everybody
wanted that work. There were lists of 50 peopl@uijug up at an art centre to get a particular wiidw,
it's the, in the most recent times it was the Wadiesert. Now it's urban art. And | think ther@'season
for that. | think it's a lot to do with the factahthat generation that walked out of the deselty iitiated
people, that you know before they met a white pgreogrew up in the desert before they met a white
person. They initiated this movement. | think tiwegre frightened, | think to a certain extent | ththey
were concerned that their culture was not goingetpassed on and they wanted to ensure that thitire
was passed onto their children. And that golderodas over. There are still people living in commities
doing great work and there's a great future forrigmeal art, I'm sure of it. But there, is as I'sa&d,
hundreds of thousands of paintings that've beetiyzed over the last 50 years. If you're interestate
greatest artists of the movement, and | say evgoufthink it's only 90% of everything that's been
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produced, you have to buy it from somebody thatdksabout those artists careers and can tell you iwlza
great painting and what is good provenance and ishét

Moderator Jane Caro
Thank you Adrian. Christopher?

Christopher Hodges, Utopia Art

Go to the best public galleries in the country. kab everything there. Decide what you like. They'v
usually got the best stuff. If you can, talk to tugators. Get their recommendations where youldrgmu
Go and see, | would advise the closest thing youged to the artist, the artist's representative.rBost
importantly to see their solo exhibitions. And #es the best chance you get to judge the ranteeof
work, to see if they're any good. And then picklilest one you can afford.

Moderator Jane Caro
Lizzie?

Lizzie Marrkilyi Ellis, Artist
I'd say go to the Indigenous controlled and managedentres and buy your painting there.

Moderator Jane Caro
Thank you. And | also thank you for the brevityyolur answer. (Audience laughs). That was really
wonderful.

Moderator Jane Caro

Very pleased. What a fascinating discussion. Th&®so much more on my notes that we were trying to
get to but | had a feeling we wouldn't be abledbtg it because this is very rich and we've got af
panellists with a lot of really interesting thinigssay and quite a divide which | really enjoyeduriag

about. Before | ask you to thank the panel forrthmsights and their expertise this evening. Tlsesaesurvey
on your chairs. If you could fill that in, | knowe organisers would be very grateful. And if youldo
please leave your phone number, or email and nantlead survey because then you will be in the nogni
for the Berkelow's book prize. So if you don't dattyou won't win the book. If you have any further
discussions or questions about this topic pleade tjte Leichhardt Council website where you'lbfin
ongoing discussion around this. And then all the#¢mains for me to do is to say thank you so much
Christian, Franchesca, Christopher, Lizzie, Adaad Geoff. It's been a really, really interestimggdssion.
I've learnt an enormous amount and I'm sure maaplpen the audience have too. And could you joithw
me please in thanking all of them tonight. (Audiertapping)

And thank you all for coming out on a Thursday emgnAnd thank you to Leichhardt Council and to the
Indigenous Art Code for putting this together. fiéiatastic and it's raining just at the right timleen we
finish. Thank you.

Deb Lennis, Aboriginal Program's Officer, Leichhardt Council
So drive safely home everyone. Thank you.

---ENDS - - -



